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Abstract: Hanika, a form of folk art, came into being with the production and life of the Daur 
people, and it continued to mature in social life. The Daur people have their own language, but they 
do n’t have their own words. Therefore, Hanika as a puppet accommodates various folk crafts such 
as paper cutting and decoration. After a long period of historical evolution and changes, the Daur 
folk customs have greatly changed the fertile soils on which Hanika lives and inherits. From the 
perspective of the protection of intangible cultural heritage, exploring the static protection and 
living inheritance model of Hanika has important practical significance and cultural value to the 
inheritance and protection of minority traditional arts. 

Hanika is a traditional toy paper puppet of the Daur nationality in the northeast of China. The 
manufacturing technique of Hanika is the traditional hand-cutting technique of Daur. This paper 
puppet art has been translated as "Hanika", "Aneka" and so on. "Hanika" means pupil. The Daur, 
who believe in shamanism, think that everyone has a "Hanika" in their eyes because of their ancient 
worship of nature. Without it, people will not see the beautiful world. Hanika was originally a 
witchcraft prop made by the Daurs using animal skins and birch bark. Later, these props gradually 
developed into small humanoid or animal shapes cut from birch bark for children to play with and 
toys. In the qing dynasty, the introduction of paper laid a foundation for the formation of hanica 
paper puppet art. 

1. The Styling Characteristics of Hanika 

The traditional hanica has no facial features. Influenced by shamanism, the Daur people feared 
that paper had souls. As the Daur's religious beliefs have faded, modern Hanika production has also 
changed. The finished product is more refined and realistic than traditional, and some have moving 
arms. (Figure 1). 

Hanica can be divided into two types from the modeling. The first is an ordinary paper puppet, 
which is folded into a double-layered triangle with a strip of colored paper, and blows air into the 
paper tube from the small hole reserved at the top of it, or fixes it with a base to stand it. Then, cut a 
symmetrical figure of the head with two pieces of paper, connect the head and body with small 
sticks to make arms in different positions, and cut out different ornaments and paste them on the 
body. The other is a large paper puppet. The head is not cut out of paper, but is made of eggshell or 
rag. Gender, age, and different characters are all distinguished by different colored clothing and hair 
accessories. Modern hanica is more aesthetically pleasing in material and shape than in the past. 

While making dolls, the Daur people also use various types of small paper boxes commonly used 
in life to paste various paper-cuts to make furniture, and use colored paper to make bedding and 
pillows. The Daur people also used Hanika to make wedding banquets, hunting, fishing, dancing 
and other scenes, which fully showed the Daur people's life scenes. 
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Figure 1. Modern Hanika works (Photo works by Mehlis Daur District Yaer Sai Sahara Village 

Town Village) 

2. The Status of Hanika Heritage and Protection and the Significance of Heritage 

The traditional techniques of making daur hanica and sewing cloth, making big wheels and 
hunting knives are important contents of the value of daur intangible cultural heritage. These skills 
develop and pass on in life and are random. The limitations of language and writing prevent the 
intangible cultural heritage from conveying the true meaning of traditional skills. At the same time, 
there are limitations in people's recognition, and no proper and reasonable protection has been taken 
for the traditional hanica technique. The Daur Hanika folk crafts are the crystallization of Daur 
national wisdom and a national cultural resource with important historical value. With the 
acceleration of modernization, the traditional craft manufacture is going into decline. In addition, 
some Hanika artists have given up on original hand-made work due to economic and other reasons. 
It is difficult to see the original Hanika in the area where the Daur people live, but only the 
innovative Hanika. The traditional Hanika can show the unique spiritual value and cultural 
consciousness of the Daur people, and can reflect the national identity, belonging and cohesion of 
the nation. 

3. Problems in the Protection and Inheritance of Hanika's Skills 

Traditional cultural protection methods are of great significance to Hanika's inheritance and 
development, but there are also many problems. The public lacks awareness about the protection of 
Hanika skills, and the number of folk artists who know Hanika skills is also decreasing. In daur 
villages, where most of the young are migrant workers, those who stay behind cannot make hanika. 
The villagers have not realized the importance of inheriting Hanica's skills, nor have they realized 
the regret and harm brought by the disappearance of traditional culture to regional culture. 

Local government support is inadequate. Although many people of insight have made 
contributions to the protection of hanica culture, many policies and specific protection measures 
have not been implemented because specific protection work has not attracted enough attention 
from various regions. Only by incorporating the protection and inheritance of Daur handicrafts into 
the important work content of local governments, can the inheritance and protection of Hanika 
skills be expected to achieve good results. 

There was insufficient school education in hanica's skills. The educational system concerning the 
introduction of Hanica and other intangible cultural heritage into the campus still needs to be 
improved. At present, there are handcraft classes about Hanica in primary and secondary schools 
where daur gather. This type of course is taught mainly by teachers and folk artists who are familiar 
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with Hanika's craftsmanship. There are no standardized textbooks, no systematic theoretical 
knowledge, and no corresponding emphasis on academic research. 

4. The Static Protection and Construction of a Living Inheritance Model 

4.1 The Static Protection 
The protection and inheritance of Hanika's craftsmanship are holistic. Its living space is being 

destroyed. Therefore, we should strengthen the protection of their living space and environment. 
People have limitations in their understanding of Hanika, and they often focus on oblique and single 
protection. The "Intangible Cultural Heritage Law of the People's Republic of China" stipulates that 
the protection of intangible cultural heritage requires attention to its integrity. Therefore, to attach 
importance to the interdependence between cultural heritage and the surrounding environment, we 
must protect the specific environment in which it lives. According to local characteristics, we 
should change the single inheritance form and guide them to follow the path of sustainable 
development. 

Accelerate the construction of protection mechanism and strengthen the protection of collections. 
Governments at all levels should increase input in manpower, material and financial resources. At 
the same time, speed up the construction of minority folk museums, and collect traditional cultural 
relics and photos with national and regional characteristics; Build a museum of ethnic cultural 
ecology to display and inherit skills in a lively form; Or set up hanica traditional skills training class 
to provide learning and exchange opportunities for people who love traditional culture. In this work, 
the government and academic institutions play the role of policy support and intellectual guarantee. 

Protect artistic features and traditional production techniques. For the traditional skills of Hanika 
paper puppet making, paper cutting, folk painting and carving, the selection of materials is more 
critical. In the process of making a puppet, the rich imagination and tools of the production artist are 
needed to complete it. The local materials can not only complete the production conveniently and 
effortlessly, but also fully display the spiritual style of the Daur people living in harmony with 
nature. 

4.2 Construction of a Living Inheritance Model 
Enhance subject awareness. Hanika skills are regional cultures that have been condensed by 

specific regional groups through long-term cultural accumulation and life. Traditional skills can 
show the national spirit and cultural accomplishment. To deepen the understanding of a nation, you 
need to understand the traditional craftsmanship of that nation. This not only protects the traditional 
production technique itself, but also plays a role in displaying and promoting intangible cultural 
heritage. 

Support and train inheritors. From the perspective of subject participation, the essence of 
Hanika's culture is mainly in the hands of artists in specific groups and regions. Hanika's 
craftsmanship is a living culture based on people. If one is alive, then the skill exists. Otherwise, the 
skills will be lost. The Daur folk artists are aging, and there is no succession. Therefore, it is 
necessary to investigate the living conditions of these surviving folk entertainers as soon as possible. 
Asking them to teach by example is a top priority. Skilled middle-aged and elderly people were 
very enthusiastic about passing on skills to young people. But forced to make a living, they have to 
devote their energy to other ways of earning a living. The government should give them a certain 
amount of financial support so that they have the time and energy to teach traditional skills and 
continue to train inheritors. 

Improve the social status of folk artists. Promote folk art inheritors and folk artists through 
identification and commendation, and give corresponding honors to improve their social status, so 
as to stimulate their enthusiasm for creation and inheritance. The government should increase 
investment in the training of young artists, set up special venues, funds and personnel training funds, 
and include the Daur ethnic folk traditional arts and crafts funds into the local fiscal budget. 
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Focus on public participation. Hanika skills are born from the daily life of the people. In the 
process of protection and inheritance, we must not only awaken the protection of the inheritors, but 
also attach importance to the protection of the spirit and emotion of the Daur people. Popular 
participation is the main guarantee for the sustainable protection and inheritance of intangible 
cultural heritage. While protecting, we must highlight the dominant position of the inheritors and 
local villagers. Constructing an open platform for public participation with the residents themselves. 
Provide the people with an opportunity to know and understand their traditional culture, and 
stimulate their will for independent innovation and self-inheritance. However, considering the 
people's acceptability and interests, different levels of people should build different platforms. 

Open a special area for lively handicraft inheritance. Utilizing the public education and 
promotion functions of the Hanika Handicraft Ecological Park and regional museums, you can learn 
from the Chinese Sword and Sword Museum, and open a special handicraft living exhibition hall. 
This is a live supplement to the basic display static display. It is also possible to establish a 
traditional folk cultural original ecological protection area in the Daur ethnic residential area to 
preserve the original ecological culture. Government departments at all levels should increase 
investment and accelerate the construction of cultural and ecological museums for ethnic minorities. 
Assist modern multimedia technology to display in live form. 

Establish a digital database. Conduct field research on Hanica's production art form, collect 
statistical data and establish digital database. Excavate and record the disappearing Daur Hanika 
traditional skills as soon as possible and establish a perfect inheritance mechanism to strengthen 
rescue efforts. Inheritors facing a serious aging problem, young inheritors faults and other issues. It 
is suggested that the intangible cultural heritage management center set up a special inheritance 
studio to attract volunteers interested in the preservation and inheritance of paper-cut and origami 
art. To some extent, this can effectively solve the problems of narrow inheritance of intangible 
cultural heritage. 

Use campus communication to protect Hanica skills. Launch arts and technology teaching 
activities in elementary and middle schools to popularize folk arts education. It is recommended to 
write easy-to-understand textbooks to enable students to be influenced by folk culture from an early 
age; Art teachers in colleges and universities in the daur region should make use of the local 
cultural advantages to let students systematically understand and master hanica handicraft skills 
through teaching; Advocating college students 'attention to ethnic and folk crafts, and improving 
teachers' and students 'sense of mission in inheriting Daur folk handicraft skills, so as to cultivate 
students' practical ability. However, specific implementation methods and approaches need to be 
further explored. 

Take local folk festivals as a carrier. Carrying forward Hanika's craftsmanship is an effective 
way to protect and inherit intangible cultural heritage. The large-scale festival activities held by the 
government as the carrier of the propaganda of hanic art, so that more people know the daur hanic 
art. Taking large-scale festivals as an opportunity to encourage more and more people to learn to 
make Hanica. Returning to the public is the most dynamic way to inherit hanica art. Returning to 
the public is the most dynamic way to inherit hanica art. 

Development of cultural industries. Hanica folk handicrafts have considerable potential 
economic value of cultural industry development. The government and the people must rationally 
develop on the basis of protection. To cater to market demand, hanica as a tourist commodity. 
Tourists will be attracted to buy it as a souvenir. Of course, the specific approach to the market still 
needs to be explored. Such exploitation and utilization is also a mode of active protection of 
intangible cultural heritage. Summarizing the above, the mode of lively inheritance of Daur Hanika 
skills is summarized in Figure 2: 
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Figure 2. Hanika's living heritage model 

At present, Hanika is the representative folk handicraft of the Daur people, and has been selected 
as the representative list of intangible cultural heritage in China. According to relevant laws and 
regulations, local governments must protect them effectively. If the emphasis is on development 
rather than protection, it will be warned and even removed from the representative list of intangible 
cultural heritage. According to the report of the 19th national congress of the communist party of 
China (CPC), "we should deeply explore the ideas, humanistic spirit and moral standards inherent 
in China's fine traditional culture, and carry on the innovation required by The Times, so as to make 
Chinese culture show its permanent charm and charm of The Times." To keep up with The Times, 
excellent immaterial culture must keep up with The Times and innovate constantly. Cultural 
heritage is the foothold of a nation. It is hoped that Hanika, an outstanding intangible cultural 
heritage, can be excavated and learned by more people and passed on from generation to generation. 
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