
Feng Zhi ’s new poem Snake and modern artistic consciousness 

Yarong Hao 
Xi'an Siyuan University, Xi'an, Shaanxi, China, 710038 

Keywords: Feng Zhi; new poem; Snake; modern art consciousness 

Abstract: This paper discusses the duality of Feng Zhi's heart with the little poem Snake. On the 
one hand as a positive progress of the intellectuals during the May fourth period, but on the other 
hand still have decadent, negative thoughts and emotions. How the conscience of society, as a 
positive progressive intellectual, and the individual, as a negative, even decadent, pessimistic, can 
be assimilated into one person. This paper explores the true portrayal of the painful soul of Chinese 
intellectuals during the May Fourth Movement. 

The Snake, a new poem written by Feng Zhi in his early years, has always been full of 
explanations. At present there are four main points of view: First, love poetry. "The poet Feng Zhi, 
in his love poem the serpent, The unique image of snake is used to express the desire, pursuit and 
expectation of love of the lyric hero in the poem."[1]Second, erotic poetry." Feng Zhi's the Snake 
satisfies the human instinct, favouring the lower emotions, It is possible to awaken the 'body 
consciousness' of the audience at a poetry therapy lecture. Also can let the person's low-level 
emotion biological emotion and the high-level emotion psychological emotion, even the esthetic 
emotion and the philosophy emotion organic fusion. It's a 'written expression' by a young man to 
relieve sexual repression, Is the young poet 'sexual fantasy' and the product of youth. It is a 'pure 
and lascivious' poem, which can be regarded as the 'best' of many erotic poems in the history of new 
poetry of a hundred years."[2]Third, homesick poems. "The 'hometown' of 'homesickness' in the 
poem has rich metaphor and symbolic meaning, It is not only the hometown of geographical 
semiotics, but also the 'hometown' of the spiritual world, Therefore, it expresses the deep 
connotation implied in the poem: The Strong Patriotic Voice and the strong national state concept 
which emanates from the dissatisfaction of the dark reality."[3]Fourth, philosophical poetry."...... 
The description of deep loneliness reveals the Color of existentialism with the Philosophical 
Meditation of a wise man: The loneliness and self-affirmation of the individual in the world."[4]In 
different periods, many scholars have made various interpretations of the new Poem Snake, which 
shows its rich connotation. The poet himself has published a special article to explain the reasons 
for the creation of this poem, which mentions the impact of the painting style of Pilecia on 
contemporary writers. In recent years, quite a few scholars have argued on this basis. What really 
concerns me is that Mr. Lu Xun highly praised as "China's most outstanding lyric poet" , Feng Zhi's 
thought has both positive progressive side, but in different periods of poetry in the performance of 
the aesthetic, decadent, are they in conflict with each other? One side is positive, progressive, 
access to the world; the other side shows decadent and even pessimistic color. How do you 
understand that? Does the poet Feng Zhi have two very different souls? This paper attempts to 
analyze the modern art embodied in Feng Zhi's early poem snake in order to understand the 
complicated spiritual exploration of Feng Zhi as a representative intellectual during the May 4th 
Movement. 

"My loneliness is a long snake" Start sentences with judgment sentences. Point question. There 
are three normal ways to write about loneliness. One, what loneliness is like; two, what loneliness is; 
and three, loneliness itself (without words, is extreme) .Here's the second one. Loneliness is a long 
snake. Why would loneliness be compared to a snake? I think there are three reasons. First, to show 
that loneliness is boundless and unending; Second: The most foreshadowing for the last sentence; 
Third: The Metaphor of its vicious and warm. The image of snake has always been more complex 
and rich in China and the West. In China, because the shape of the snake is similar to that of the 
Dragon, it is mostly auspicious. The image of snake is more common in the West with the image of 
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temptation. For example, the image of the fallen snake seducing Evva and Adam. Snake because of 
its exuberant vitality and fecundity both at home and abroad contains the meaning of worship of 
reproduction. To Paraphrase Feng Zhi in his early talk about the reasons for his creation: "The snake, 
neither in China nor in the West, is a cute creature, and in the West it tempted Evva to eat the fruit, 
In China, except for the White Lady, do not give any aesthetic feeling, but this straight, black and 
white pattern of the snake, I do not see what sinister, but feel beautiful and innocent. Its silent look 
was like the loneliness of a young man, and that flower was like a maiden's dream." Snake in this 
poem is worthy of love thing, "beautiful and innocent", let a person full of reverie. 

"Silently, without words. "The long snake, the endless loneliness. As a further illustration of this 
loneliness. 

"When you dream about it, don't be afraid! "Flatten the previous sentence and compare it with 
the next one. Don't be afraid. Be Afraid. 

"It is my faithful companion, "Turn, turn the pen. With the other victims. Although lonely 
endless, but it is my forever partner. And "I" can only accompany with loneliness. Which makes it 
even lonelier. 

"There was a burning homesickness in his heart: "Break Off. To have a second opinion. Answer 
the question of why a partner. I am homesick in my heart (I am my companion because I am 
homesick. I am far away from home, alone and lonely) . And he has nostalgia in his heart. 

"It wants to be a lush prairie"A word of thought from the land of snakes. The land of the snake is 
a lush grassland. And foreshadows the next sentence. 

"The thick black silk on your head, " Chengjia retorted. That's a foreshadowing. The land of the 
snake is your lush grassland. 

A lot of snakes in my hair can be interpreted as: lonely swallowed me up, and I can only be with 
him. Love relationship to the lonely, by its petrified (and the former partner should) .It's easy to 
think of Medusa, the snake haired beauty of the Ancient Greek mythology. According to the 
academic analysis of Medusa's image in recent years, "Etymologically and according to the divine 
tree, Medusa was a noble patroness. [5]" I'm inclined to agree that Medusa shouldn't be the hideous 
Gorgon that everyone thinks she is. If Poseidon had the temerity to lie down in Athena's Temple, 
Medusa must have been a very seductive woman. In the myth, Medusa Denigrates Athena for this 
and (according to one theory, Athena was jealous of Dusha's beauty) is transformed by the goddess 
into a Gorgon. Anyone who looks into his or her eyes will be petrified. It is worth remembering that 
perseus, while Dusha was sleeping, used the reflection of his shield to cut off Medusa's head. 
Medusa's eyes must have been closed when he was asleep, so there was no possibility of making 
eye contact or of being petrified. And perseus still does not want to look at it, can be explained as: 
Medusa's extremely seductive beauty, so that perseus cannot resist. Perseus falls in love with her, 
and he must kill her to possess her forever. In retrospect, Feng Zhi was inspired to write this poem 
by a painting of a flower in the mouth of a snake. Although it is not yet clear whether the painting 
was painted by Pilecia, it is clear that the style of the painting is consistent with Pilecia's. An early 
illustration of Oscar Wilde's Salome. Salome, who hated the Prophet John Johan for not being loved, 
got Herod's permission to cut off his head while he danced. Salome holds the head of the Prophet 
John  Johan in the same eerie, voluptuous way that Medusa's severed head was embedded in 
Athena's scepter. 

 
Biazs illustrate Salome 
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It's as light as a moonshadow 
Walk softly past you; 
It brings your dreams to me, 
Go on. It means snake. And a dream is homesickness. The author's dream is homesickness. 
Like A CRIMSON FLOWER! 
The whole poem is full of charming beauty. The image of the snake and the image of the flower 

in Feng Zhi's new poem snake all embody a kind of extreme beauty of temptation and cruelty. 
Obviously influenced by Western counterculture. The seemingly gentle and placid women in 
Biazailai's works are in the same vein as the snakes and flowers in Feng Zhi's new poem snake. 
From his early years, Feng Zhi took an active part in the bell-sinking society, which showed his 
practical and realistic attitude to the world and his joy in the surrealistic and aesthetical world.  

In early reviews, most scholars believed that the poet. Feng Zhi had distilled the bitterness of 
love into this poem. In the snake, the flower image is often understood as the lover. The tangles of 
snakes and flowers in the poem are reminiscent of sexual intercourse. At the same time, the poem 
"intolerable" is usually interpreted as the poet's emotion of unsatisfied love. But people often ignore 
the modern consciousness in poetry. Images like "open heart" and "blood-red heart" are easy to 
associate with Baudelaire. In other words, the content of the poem is emotionally focused, but the 
form is definitely modern. In 1962, at the age of 22, Feng Zhi was a young student, in the emotional 
distress stage, seems to confirm this period of poetry is inseparable from love, the desire for the 
opposite sex. In fact, two years later, Feng Zhi soon met Yao Kekun, then a student at Bac Binh 
Women's Normal University and later a lifelong companion to the poet. And the subsequent 
creation still shows the beauty of decadence and even pessimism in favor. And the subsequent 
creation still shows the beauty of decadence and even pessimism in favor. L'Inconnue de la Seine, 
written in 1932, is an example. The principle of "art for Art's sake" is evident in the novel. The story 
is about a sculptor who wanted to carve out the face of an angel. He happened to see the smile of a 
young girl in a monastery. The sculptor went to great pains, but he could not carve the face of the 
girl angel, and the girl drowned. After death "the appearance does not change the ecology, but the 
corner of the mouth eyebrow old contain to see a wisp smile", somebody used the wax to note this 
pair of faces. It's easy to think of Oscar Wilde's the portrait of Grey. The pure sadness of the maiden 
is finally fixed in the Wax Mask; the corruption of Grey remains in the painting with the destruction 
of the flesh. Two lonely characters are portrayed: A man who only wants to carve an angel, and a 
convent girl with an extraordinary smile. The seemingly clear atmosphere in the novel is full of 
lingering darkness and death, the eternal beauty can only be destroyed to retain it. In the girl by the 
Seine, the angel's face lives on through the drowning of Feng Zhi's girl, and in Oscar Wilde's little 
portrait of Grey, as Grey destroys the portrait, but with the death of the body and the restoration of 
the image. The same aesthetic image, rhetoric, the characters are abnormal, the plot absurd. Feng 
Zhi's work has always had a distinct modern artistic sensibility. In this novel, it's particularly 
obvious. This is in line with modern consciousness. 

New and wonderful imagery. In the young girl by the Seine, the image of the young girl itself is 
very thought-provoking. The combination of cloisters, maidens, sculptors, angels, death, and Wax 
Masks makes the novel captivating. A sculptor who wanted to carve the face of an angel, a girl who 
lived in a monastery for a long time." there are several evolving archetypes of the depiction of 
women in the Art of Europe: from the Medieval Madonna to the renaissance depiction of the 
goddess Venus, until the end of the century, the fascination of art with salome-style beauties, is a 
very common artistic conception that links life and mystery, love and death, religion and sin. 
"[6]The image created in the novel the girl by the Seine fits the evolution of this archetype. The 
image of the convent girl is full of strong religious flavor, but also because the identity of the girl is 
very attractive. In many cultures, teenage girls are often the salvation of men. The sculptor was 
immediately fascinated by the young girl's face." His arms are full of a reverent heart, and he dare 
not be perfunctory or careless. " On one side is the young girl's life, from the early days when "the 
maiden was at the window, just smiling, quietly with her head down... " to the later days when "she 
knew that the door of the convent was permanently closed; she came out to be greeted from the 
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outside, she went back now, but there would be no one waiting inside. The sculptor in the studio 
was so afraid of people that she never wanted to see him again. All she could see was the stars in the 
river. The lights were a beautiful world, and the water kept flowing, but they did not move, only 
winked at her in the gentle water and waved to her, smile at her." This is clearly a human being. 
"The windows on the upper floors of the convent were always closed. But one day, one of the 
windows opened. ". The appearance of the maiden seemed to be all in preparation for the sculptor. 
"She was only there for him to look at, to think about, to touch her smile gently, to immerse him in 
it, which she felt was a happiness she had never had in the convent. "It is obvious that a young girl 
feels the pleasure of Eros. The feelings that had been repressed in the monastery were briefly 
released by the sculptor. But we are drawn to the mystery, the sin, and the haunting power of the 
text." Not sorrow, not joy, but a perpetual smile of exceeding joy and sorrow, without the partiality 
of her grandmothers, without the violence of her grandfathers, without the envy of her brothers and 
sisters, it seemed to know everything, and everything in its shadow seemed unworthy of it. "It is 
obvious that the smile of a young girl is not possessed by ordinary people. It shows a writer's 
preference for rich aestheticism, a writer's longing for beautiful things and his pursuit of the highest 
art. This aesthetic, unreal beauty is bound to end up being destroyed as a price. So, the girl has no 
choice but to die. After the death of the girl, the sculptor's unattainable angel face is easily realized 
by the wax mask of the Good Samaritan. This eternal beauty can only be preserved in exchange for 
the death of a young girl. Feng Zhi's choice of subject matter also illustrates the writer's preference 
for this strange and strange image. At the same time, it also accords with Oscar Wilde's "lie" that art 
is "beautiful but not true", thus emphasizing the sensibility and imagination of beauty but not true. 
"The creators of art, out of a sincere and strong love for beauty, devote their lives to artistic creation, 
and do not stick to the limitations of the subject matter and the moral presupposition, but pay more 
attention to their own artistic ability to turn the subject matter into magic. "[7]First, this is most 
evident in the sculptor. The sculptor hopes to find a form of "quiet and beautiful" from his intense 
emotion, to make it steady and realize the perfect combination of beauty and emotion. 

The aesthetic style of symbolic metaphor. First, in the novel, Feng Zhi preserves the mask as a 
supreme form of beauty. So, at the end of the story. The girl's body is gone, but the angel mask 
remains. The author mainly wants to explain the relationship between art and morality through the 
symbolic carrier of "mask". Obviously, "mask" symbolizes the soul of a young girl, but also 
symbolizes the supreme, unattainable beauty of art. It is one of the central aims of the writer's 
creation to confront the ugly reality through the beauty of art. Secondly, for the sculptor's 
characterization, the works show its complex psychological changes. From the very beginning, the 
sculptor, who was only interested in sculpting the face of an angel, introduced the girl to the studio 
and reverently worshiped the girl's smile," He is full of piety, and dare not be perfunctory, dare not 
be careless. He is so delighted that in every stone and every wood there is the smile of the angel... 
"Later, as the sculpture failed, the sculptor became increasingly frustrated, leaving the girl in the 
studio and running off alone. Back home in the middle of the night, "he carved all the pieces of the 
destruction, " completely into a demonic person. The contrast is not just the result of the sculptor's 
temperamental nature. Freud said, "all art has the nature of insanity. " The sculptor in the creative 
bottleneck, the performance of the Carnival state, but also the artist is the only way to create. At the 
end of the novel, the sculptor looks for the girl in vain, but by chance sees the girl mask and runs 
away. The mask seems to be a warning to the sculptor, who, unable to shake off his mental anguish 
and look directly into the girl's face, is forced to flee. The sculptor is not simply a contradiction 
between good and evil. Finally, the language of the novel also shows the writer's unique aesthetic, 
decadent style. What seems like a straightforward narrative is actually a meaningful one. Feng Zhi 
was a great poet in his own right. "Most of what we experience as we read is an alternation of two 
senses, or a kind of synaesthesia that displaces the other. "[8]Second, before a teenage girl drowns, 
"All she saw were the stars and lights in the river. It was a beautiful world. The water was flowing, 
but they did not move. They just winked at her, waved to her and smiled at her in the gentle water. " 
This passage does not arouse our visual imagination of the river, but it evokes another unique 
feeling: the feeling of being at peace by the river. 
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The paradox of art and morality. The novel has the essence of transcending the secularity and 
utility and moving towards the eternal spiritual demand. Feng Zhi saw death as the ultimate form of 
beauty. "step by step she walked from the bridge to the shore, from the shore to the water... with her 
permanent smile. "Such a description of death is beautiful in itself. Life is short and fragile, and 
only death can define beauty. But at the same time death and moral conflict, the sculptor after 
seeing the girl's mask, "It is very scary to go to the unknown place. ". At this time, death is not only 
as the material of the writer's creation, not only as an embodiment of artistic beauty, but also has its 
unique moral significance. The death of pure aesthetic image can not get rid of the shadow of 
morality. 

Tian Han once commented on Ouyang Yuqian's play "Pan Jinlian", saying that Wu Song killed 
his sister-in-law with "Salome's breath". It can be seen that the intellectuals of the May 4th period, 
on the one hand, had the feelings of traditional literati and officialdom concerning the country and 
the people; on the other hand, as individuals, their decadent and even pessimistic feelings were 
always accompanied, so from the content and form of the works to the West anti-traditional culture 
close. This complex psychological change can also reflect the May 4th transition period of the 
ancient intellectual soul of the road of exploration. 

Information 

After the May 4th Movement, the ideological circles in China changed rapidly all the time. The 
achievements of the various genres in the 200-300 years of Western literature were introduced to 
China in a short period of time and could be accepted as new things by young readers. Two or three 
years after the publication of The Sorrows of Young Werther, people read Tian Han's translation of 
Oscar Wilde's Salome, with illustrations of Beardsley's end of the century style in black and white. 
Beardsley worked on the British literary publication Porno, which Yu Dafu had written about. At the 
same time the United States "modern series" received a copy of "the art of Beardsley" , low prices, 
Beijing, Shanghai can buy.So the painter, who has lived only 26 years, is also very popular in China. 
Lu Xun also compiled an anthology of Biardsley's paintings in 1929, and Lu Xun, in his 
"introduction" to the anthology, said that Biardsley was "the only expression of my Fndes Lede's 
unique mood at the end of the 1990s". Wittgenstein in the 18th century and the end of the 19th 
century, 120 years apart, are very different in nature, but Beardsley's paintings and The Sorrows of 
Young Werther were once popular in China in the 1920s, as if they were related by blood.In 1926, I 
came across a black and white line painting I can't remember whether it was by Beardsley himself 
or by another painter under his influence. It was a snake with its tail coiled on the ground, its body 
erect, its head tilted up, and a flower in its mouth. The snake, neither in China nor in the West, is a 
cute creature, in the West it tempted Evva to eat the fruit, in China, except the White Niang, does 
not give any aesthetic feeling, but this straight, black and white pattern of the snake, i don't see the 
venom, but I see the innocence.Its silent expression was like the loneliness of a young man, and the 
flower was like a maiden's dream. So I wrote a short poem called the serpent, which was never 
published, and which I gradually forgot in my first book of poetry, the Song of yesterday, published 
in 1927. More than 30 years later, He Qifang first mentioned the poem in his appreciation of poetry 
in 1959. In recent years, there are many poetry anthology, all the "snake" selected into, some also do 
the explanation or analysis. Here I think it is necessary to make an account of the formation of this 
poem. 
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